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«KpectoBble cécTppl» XXI Beka

apuHa PenopoBa BIEpBbIE 00paTWiIack K TeMe MeYalbHO

3HaMEHHUTON merepOyprckoil TropeMbl «KpecTb» 1Ba roga

HazaJ, Korja INpHHHMAaja y4acTHE B TPYIIIOBOM BBICTABKE
O[] TeM K€ Ha3BaHUEM. VIMEHHO TaM MOSBWIICS LUKI IIOJIOTEH, I0-
CBSIILIEHHBIX JKEHIIMHAM, YbH CHIHOBBSI WJIM MYXbs, OpaTbs UM BO3-
r00JIEHHBIE HAXOMATCS 3a PEIIeTKOM, — KEHCKOW MOKOPHOCTH WJIH,
HalpoTHUB, IPOTUBOCTOSIHUIO CyAbOE, X CTOMKOCTH, HO, ITIaBHOE, HaJle-
x7e (cepus nonydnia obuiee Ha3BaHue «JKEHIIMHBI, KOTOPbIE YMEIOT
&7aTb, Win JII000Bb HUKOIIIA HE TMEPEeCTaHeT»). 3/1eCh HE MECTO U He
BpEMs BHUKATh B TO, KBUHHO» WJIM OE3BUHHO MOMAJH B Y3UJIHUILE FE€pOU
MYXCKOM 4aCTH 3TOT0 CBOEOOPA3HOT0 3a04HOT0 Juaiora. Beapb npoexr,
B CYLIHOCTH, O KEHCKOW BEPHOCTH U NPEJAHHOCTU, U B 3TOM CMBICIIE
OH BCTpauBaeTcs B yOSIUTEIbHbIN U yBa)KaeMblii aCCOIIMATUBHBIN psij,
ONMPAIOUINIICS Ha HAllly HDAaBCTBEHHYIO U KyJIBTYPHYIO TPAJULIMIO, Ha-
YHMHAas C JKeH JeKaOpHUCTOB, CTABLIMX BIIOCIIEACTBUU FE€POUHSIMH O3MBI
Huxonas HekpacoBa «Pycckue xeHImuHbp». KoMnoznnus kaxaoro u3
JKUBOIMCHBIX IIOJIOTEH, BBIIIOJHEHHBIX B MOHOXPOMHOHN 4E€pHO-CEPOU
raMMme ¢ TOHKMM KpacHbIM KOHTYpPOM IIO TPaHMIIE XOJICTa, IOCTPOEHA
Ha TMPOTUBOIOCTABICHUH JKEHCKOTO 00pa3a M OKpYXKaroIlero ero Imy-
CTOrO MPOCTPAHCTBA KaK aJUIETOPUHM OJUHOYECTBA U PA3LYyUEHHOCTH
B COYETAHUU C IIPO3PAvyHOM BU3YaJIBHOM accoluanueil, CBOUMHU Iie-
peceKaroluecs Mo MPsMBIM YIJIOM IPYThSIMU TIOPEMHOM PEILETKH,
3aCTaBIAIOIMMH JyMaTh U OTHOBPEMEHHO BCIIOMHHATh O caMoil 0e30-
IJISIAHOM U caMOM MOIJIMHHON B UCTOPHH KepTBE XpHcTa (MMEHHO 00
9TOM B KOHEYHOM HTOTE 3aCTaBJISIET Pa3MBILUIATh KPbUIATOE BbIpaXe-
HHE «ITO MOH KpecT»). JKeHa He MOXKeT OTZieNnaThCst OT 00pa3a My»ka Ha
(hoHe XpaHAILIMXCS B €€ MaMATH NEPEKPEIEHHBIX B JIIOOOBHOM MOPBIBE
PYK U TeJl; CeCTpa CMOTPUT B OKHO, M €r0 MeperuieT U pereTka 0anko-
Ha CHapy’KU COEIMHSAIOTCS B KPeCTOOOpa3HOE UyTyHHOE KPY>KEBO; JII0-
OOBHUIIA pacIulacTalach Ha CBETJION INIOCKOCTH, M Ha HEe CIIOBHO Obl
HaBEJICH JIA3EPHBII MTPULIEI C KPACHBIM NIEPEKPECTHEM — KaK HEyCTpa-
HUMBII UCTOYHMK TOCKU U Oonu. K 3Toii ke cepun paboT XynOXKHH-
[l €CTECTBEHHO NPUMBIKAET NOJOTHO «OAMHOKas», € TOMUHHUPYET
HE JTMHEHHO-KpecTooOpa3HbIid, a BOTHOOOpa3HBIA PUTM, BCTYMAIOIIUN

B CBOEOOPA3HYIO Iy3Ib C BEPTHKAIBIO U TOPU3OHTAIBIO OIYyCTEBIIETO
U IIOTOMY KaXKYILIErocs HEMPONOPLHUOHAIBHO OTPOMHBIM JI0XKa, 3aHHU-
MAIOILETO 3aAHUH IJIaH KOMIIO3ULUU.

B nanpHeiniem nepBoHadaibHbIN 3aMbicen LukiIa Mapunsr Oe-
JIOPOBOM TpeTeprel CyIeCTBEHHOE pa3BUTHE — OH ObUI pacIIipeH
U B XpPOHOJIOTMYECKOM, U B TEMAaTU4YECKOM M3MepeHuu. C oqHOU CTO-
poHbl, noHsATHe «KpecTb» OBUIO pacHpOCTPaHEHO B CTOPOHY HCTO-
PUUYECKUX peajuii, U BO3HHKaeT 1nosoTHo «Marey. Pabora Hamucana
TaK, 4YTo yOeauTeIbHO yrnonoOmsercs cTapoMy HaJlopBaHHOMY (oTo-
OTIIEYaTKy, I7I€ Cpa3y y3HaBaeMbIl CHIIy3T AHHbI AHApeeBHBl AXMa-
TOBOMH € XapaKTepHbIM MPOQHIEM YaCTUYHO 3aCIOHSAET (PUTYPY U JIULIO
JIsBa Huxonaesuua, nzoopaxenHoro angac. Onu o0a eBa mpocTyrma-
IOT M3 CEpO-4epHOT0 OKPYKAIOLIET0 UX Mpaka (poHa, Kak BCIUIBIBAIO-
UK B MaMSATH MOMYCTEPTHIA 3pUTENbHBIA 00pa3, MOYTH MUMOJIETHAS
PEMUHHUCLICHIIVS U OXHOBPEMEHHO SICHBIM U HEIBYCMBICICHHBIN IIPO-
TECT IIPOTUB HECIIPABEUIMBOCTH U MOJUTUYECKUX PEIPECCUM.

I'ymuneB ObLT OHUM M3 CaMBIX 3HAMEHUTBIX Y3HUKOB TIOPbMBI
«Kpectbl», 3aKi104€HNE B KOTOPOU 3aKOHYMIIOCH JIJIS1 HETO TParn4ecku.
OnHako B 3TOM TIOPEMHOM KOMIUIEKCE TOMMJIOCH U TOMMTCS IO CEH
JI€Hb HEMAJIO HE CTOJIb 3HAMEHHUTHIX 3aK/II0UEHHBIX. [Tocie HeckonbKkux
HOBBIX nocenieHnit «KpectoB» Mapuna @enopoa Hanucana HECKOIIb-
KO I10JIOTE€H, KOTOPBIE OTPAXKAOT [IOBCEIHEBHY0, COBCEM HEPAOCTHYIO
KU3Hb TIOPbMBI. 3[1€Ch, HAIIPUMEP, MOJIOJION 3aKJIFOYEHHBIN, C TOCKOU
U TOYTH YK€ yracuen HaJeKI0i CMOTPSIIMM IPSAMO Ha 3pUTENs WU
M3-3a BHYTPEHHEN KOPUIOPHOM PELIETKH, KOTOpas IpEeACTaBIsAETCS
HEINPEOJOJIMMON TPAaHULEN «ITOM» U «TOW» JKU3HH, WIM U3-3a CTOJA
C XKypHaJlaMH U T. 1. Psiom — Gosee 3pesblii, ONBITHBIN, «MaTepbIii»
3aKJIIOYCHHBIN, KypSIIUM B KaMepe Cpeu IIyCThIX Hap.

B s10i#1 cepun Beweit ¢ HOBO# cuiolt 0003Ha4YaeT cedst HapOUUTO
BIUIETEHHBIN B PUTM MOPIIMH BOKPYT IV1a3, CKJIaJI0K OJIEX/Ibl, HO Oosee
BCETO B MOHOTOHHBIN U HETIPEIIOKHBIN PUTM TIOPEMHBIX PEILIETOK, Kap-
KaCOB TIOPEMHBIX Hap WIX IIPOCTO YEPEI0BAHUSI KOMIIO3ULIMOHHBIX BEP-
THUKAQJIEW U TOPU3OHTAIEM — MOTHUB KPECTa, KOTOPBIM B TAKOM CIIydae
CTaHOBUTCS 4YeM-TO Hanogobue genius loci cero 6e3paoCcTHOTO MecTa,
pas3iessIomuM TeX, KTO OCTaeTcsl Ha cBOOO/E, U TeX, KTO JIMIIEH ee.
IIpu crapaHuu MOTUB TOT HETPYIHO OOHAPYKUTh NPAKTUYECKH B Ka-
X101 paboTe. B ToM uuciie u B TeX, KOTOpBIE BIIOJIHE JOCTOBEPHO pH-
CYIOT TIOPEMHBIN OBIT U TIOPEMHOE MPOCTPAHCTBO: «3epKajo» — C pas-
MOMKGKEHHON aMajibraMO M pacXONsIIMMUCS B Pa3HbIE CTOPOHBI, KaK



Jambl OTPOMHOTO TayKa, TPEIIMHAMU Ha €€ MOBEPXHOCTH; «JIBepb» —
C HOMEpPOM KaMephl, OKOIIKOM JJis MMOJa4yy MUIIM U TJIAa3KOM JJis Ha-
OmroneHus 3a 3aKaroueHHBIMU; «[ITHIBDY — cTast BOPOH, JeTsas ot
TIOPEMHOM CTEHBI Ha (JOHE 3aPEIICUeHHOT0 OKHA B BUE MHOTHX COE-
JTUHEHHBIX JPYT C IPYTOM KpecToB; HakoHel] — «llaHonTukym», mpea-
CTaBJISIFOIIMI cO0O0M BHUII CHU3Y Ha IIaBHBIN Kymon «KpectoB»», u3o-
OpaXeHHBIN CHOBa Kak OyATO B KPacCHOW CETKE YCIOBHOTO IMpHIIEIA.
’Ku3Hb 3a cTeHaMH TIOPBMBI 3aredatiieHa B kommosuimu «Habepex-
Has», TJIe PACTBOPSIIOIINIACA B TYMaHe U CHETomnajae, Ho, TEM He MEHee,
OCTaroIIuiics nmpeKkpacHbIM BUJ CMOJIBHOTO MOHACTBIPS U APYTHUX 3/1a-
HUN MPOCMATPUBAETCS CHOBA uYepe3 JKECTKYI0 PUTMHUKY PEHIeTKH Ha
TIOPEMHOM OKHE M CHOBA MPOCTYIAET HEe HEMOCPEICTBEHHO, a KaK Obl
CKBO3b CTEKJIO KPACHOTO MPHIIETIEHOTO CPEIOKPECTHSI.

Tema TIOpBMBI Beeria Oblia TECHO CBA3aHa C TEMOM CTpeMIICHHS
K OCBOOOXKIEHHUIO OT OKOB, TO €CTh K 1obery u3 HecBoOoasl. B pac-
CMaTpUBAaEMOM IIMKJIE €CTh JBE OJIM3KO MOAXOASINNE IPYT K IPYry
pabotsl Ha 3Ty TeMy. D10 «llnan» u «Ilober». KpymHo B3siToe muIio
y3HUKa, B MO3TY KOTOPOTO BBICTPAMBAETCSI CX€Ma MPOXO/a MO KOPH-
JopaM | JecTHHUIaM (4epHo-0enasi MaHepa XyJIOKHHUIIBI 3/1eCh TOJIBKO
MOTYEPKHYTa KPOBABO-KPACHON aBTOPCKOM MOAMHUCHIO M KPOIICYHON
TOYKOM, 00O3HAYAIOIIeH Ha TUIaHE MECTOIOJIOKEHUE Teposi B CaMOM
LIEHTPE TIOPEMHOTo JabupuHTa). A cam moder — Mo OECKOHEUHOMY
OCBEIICHHOMY MOHOTOHHBIMH CBETUJIbHUKAMU KOPHIOPY — HAIMCaH
WHTEHCUBHBIM SIPKO-KPACHBIM I[BETOM, Ha KOTOPOM YETKO BBIAEISETCS
YEepPHBIHN CHITYdT Oerviera, HoO BOT TOJIBKO B CAMOM IIEHTPE STOTO CHITyITa
B OYEPEIHOMN pa3 BOZHUKAET KPAaCHOE TOHKOE MEePEKpeCcTHe MpHIiesa —
TO JIU 3HAK TPSAIYIIETO UCKYIUIEHUS, TO JIM 3ale4yaTiieHue MIHOBEHUS
nepe HEMUHYEMBIM BBICTPEIIOM B CITUHY.

U Bce ke, HECMOTps Ha BCE MPEIOHBI, YCIOBHOMY JIMPHUECKOMY
reporo, a MOXKET ObITh, TEPOMHE KUBOMHCHOTO [IUKJIIA, yAA€TCS OKa3aTh-
cst Ha cBoOone. OH/OHA TO CIEAYeT MO 3aJIUTHIM COJHIEM YIUIAM To-
pona («ITnomane Boccranus»), To okaszbiBaeTcs «Jlecy cpenu omHUX
TOJBKO BEepTHUKAJlel OEPE30BBIX CTBOJIOB C KAJIKHUMH TOPHU30HTAIBHBI-
MU BETOYKaMU-TI00ETaMU, HO BHOBb C KPACHBIM MPHUIETHHBIM KPECTOM
MOCPEUHE, TO COCEICTBYET, HAMOJ00ME CKa304YHBIX T€POUHB, C LETON
CTaeil BONKOB U — B IIIyOWHE — CO CTaJoM OlieHeH, Kak Obl pasje-
JI51s1 UX COOCTBEHHBIM TEJIOM. DTOT JKEPTBEHHBIN MOCTYNOK 0003HaueH
B KOJIOPHUCTUYECKOM PEIICHUH JAHHOUN BEIU TE€M, YTO T€POUHS HOCUT
HE MaJIeHbKYIO KPAaCHYIO MIANOYKY, a IPKO-KpPacHOE IJIaThe, MOKPhIBa-

Iollee BCIO ee GUrypy U MPHUKOBBIBAIOIIEe BHUMaHKE 3puTens. TeM He
Mmenee «IlocTenby, ¢ JKeCTKUMH YIIIOBAaTBIMU U KaXYITUMHUCS 00bEeM-
HBIMU CKJIQJKaMH, IO MPEXKHEMY OCTABIISIET TEPOUHIO B TOCKJIMBOM U
0e3yTenrHOM ofrHOYecTBE. M 3TOT MOTHB BCEMOKPHIBAIOIINX U BCEC-
KpaJbIBAIOLIMX CKJIAJOK OKa3bIBAECTCS IIaBHBIM B KOMNO3ULUU «CyJlb-
0a», KoTopasi H300pa’kaeT B OTPOMHOM yBEIIMYCHHUH YacTh JIAJOHH, 13-
OOpOXKIEHHOM CKIIaJIKaMH, TIEPECEKAIOIIIUMHICS TIO Pa3HBIMHU YIIaMu
M 4acTO KPecTooOpa3Ho, CKIAIKaMH, MPEICKa3bIBAIOIIMMU TPSIIyIIEe.
A «UYepHBbIil MeIOK» U3 OJECTSIIEro MIacTHUKa, TOTOBBIN 3arlIOTUTH B
CBOE UPEBO HE3aKOHYCHHBIE HAOPOCKU U HAYaTyI0 paboTy XyHOXKHHIIBI
C MOIIHBIM KpPacHbIM MSTHOM, HAIIOMUHAIOIIUM JIYXKY KPOBH, MOKHO
pacleHHBaTh KaK €Ile OJHY aJUIETOPHI0 — KPaTKOBPEMEHHOU MO0 b
TEMHOIO HayaJla U HEBOCIIOJTHUMOCTH >KE€PTBBI.

B 1910 romy O6bul omyONMKOBAaH OJUH M3 CaMbIX SIPKUX TEK-
CTOB pycckoil mpo3bl CepebpsHOro Beka — MoBecTh AJekces: Pemu-
30Ba «KpectoBbie cécTpbl», OnecTsie HAMHUCAHHOE MPO3anYEeCcKoe
MPOU3BENIEHUE, TIOBECTBYIOIIEE O TSHKETBIX M HECUACTIMBBIX CyIh0ax
«MaNleHBKUX JIONIeH», TIPEkKIEe BCErO KEHIIMH, CIIOBHO OBl MOAETUB-
IIUXCS IITK OOMEHSBIIMXCS IPYT ¢ APYTOM CBOMMHM HEB3rojamu. TakoB
OBLT ¥ TIOBOJILHO PEIKUI, HO BXKHBIN pUTYyall KPECTHOTO CECTPUHCTBA
(uHOTHA M OpaTcTBa) — OOMEH HATEIbHBIMU KpECTaMHU paau odpere-
HUS yXOBHOTO €IMHEHUS. AJIJIETOPUYECKH, a He OyKBaIbHO CBS3BIBAS
CBOUX T'€pOMHb C 3TUM pUTyasnioM, PeMU30B moka3zai, 4To 3TO HEOCO3-
HaBa€MO€, HO MHTYUTHBHO OIIYIIAEMOE TyXOBHOE POACTBO MO3BOJIU-
70 UM 00pecTH HEKyH OCOOYI0 BHYTPEHHIOI YBEPEHHOCTb U JaXKe
Cuily. 3auMCTBYys celdac 3araBU€ 3TOM W3BECTHOM W, Ha MEPBbII
B3IVIS1/], BECbMa MEYAIbHOW, HO Ha JeJie HECYyIled HEe TOJIbKO I'PYCTh,
HO W HaJIeXK 1y, MoBecTH AJiekces PeMu3oBa, s BOBCE HE XOTell ObI CKa-
3aTh, YTO B3aMMOOTHOILIECHUS TepouHb nosioteH Mapunsl denopoBoit
U CBSI3aHHBIX C HUMU HEKMMHU HEOUYEBHMJIHBIMU HUTSMH CETOIHSAIIHUX
3aKJIFOYEHHBIX PeabHOM TIOPBEMBI «KpecThD» MOBTOPSIFOT 0COOEHHOCTH
KU3HEHHBIX KOJUTM3UN O0Jiee YeM CTONIeTHEH TaBHOCTH. brimoe myxoB-
HOE, UHTYUTHUBHOE POJICTBO CETOJIHS YAaCTO YCTYMAaeT MECTO OCO3HAaH-
HOM COMUAAPHOCTH TeX, KTO KAET CBOUX ONU3KUX M3 «MECT, HE CTOIb
oTna’aeHHbIX». Ho B TO ke Bpemsi, onpeneeHHOE pOICTBO MEXKAY TEMHU
U IpYTUMHU, HECOMHEHHO, €CTh. A peMu3oBckue «KpectoBbie cécTpbh»
CEeroiHsl 0OpPETa0T HOBYIO aKTyallbHOCTb.

Awujapreii Toncton



“Kresty Sisters” of the 21st Century

arina Fedorova first took on the theme of the Petersburg
Mprison Kresty (which literally translates from the Russian as

“the Crosses” ), complete with its unfortunate notoriety, two
years ago, when she took part in a group exhibition of the same name.
It was then that a cycle of canvasses appeared, dedicated to women
whose sons or husbands, brothers or sweethearts are behind bars, and
their female resignation or, on the contrary, their resistance to fate, their
resilience, but also, most importantly, hope (the series was titled “Wom-
en who can wait, or Love will never stop”). This is not the time or place
to ponder the culpability or the innocence of the male section of this
unusual dialog in absentia, their being in jail. The project, after all, in
essence, is about the faithfulness of the women and their devotion, and
in that sense it fits into a convincing and respected associative line that
is founded on a Russian moral and cultural tradition, beginning with
the wives of the Decemberists who went on to become the heroines
of Nikolai Nekrasov’s poem “Russian Women”. The composition of
each of the painted canvases, created in a monochrome black and gray
color range with fine red contouring at the edges of the canvases, is
built on a confrontation of the female image and the empty space that
surrounds it, like an allegory for solitude and separation in combination
with a transparent visual association, the rods of the prison bars meeting
at right angles forcing us to recall, at one and the same time, the most
unabashed and most authentic in the story of Christ’s sacrifice (it is this
that we are forced to think of, ultimately, when hearing the weighty
expression “this is the cross [ bear”). The wife can’t shake off the im-
age of her husband in the context of her memories of hands and bodies
crossed in a loving embrace; a sister watches, and the window frame
cross and the bars of the balcony, from the outside, combine to create
cross-formed iron lace; a lover is sprawled on a light surface, and it is as
if a laser sight has been trained on her, with red cross hairs, like a source
of melancholy and pain that can’t be removed. Alongside this series of
the artist’s works we can easily place the canvas “Lonely”, where it is
not a linear, cross-formed rhythm that dominates, but a wave rhythm
that enters into a distinctive dialog duel with the vertical and the hori-

zontal of a deserted and, therefore, apparently disproportionately vast
lodge that occupies the background of the composition.

Subsequently, Marina Fedorova’s original conception for the cy-
cle underwent significant developments — it was expanded both in its
chronological and thematic dimensions. On the one hand, the concept
of “Kresty” was extended in the direction of historical realities, and
the canvas “Mother” appears. The work is painted in such a way as
to convincingly resemble an old, torn photographic print, where the
immediately recognizable silhouette of Anna Andreyevna Akhmatova,
with its characteristic profile, is partially blocked by the figure and face
of Lev Nikolayevich Gumilyov, depicted full-face. They both can bare-
ly be made out in the greyish-black gloomy background that surrounds
them, like a visual image that has almost been wiped clean from the
memory but nevertheless suddenly arises, an almost instantaneous rem-
iniscence, and at the same time a clear and unambiguous protest against
injustice and political repression.

Gumilyov was one of the most famous inmates of Kresty prison,
his incarceration there ending tragically. Nevertheless, not so famous
prisoners have languished in this prison, and languish there to this day.
Following several more visits to Kresty, Marina Fedorova painted sev-
eral canvases that reflect the everyday, entirely joyless life of the prison.
Here, for example, a young detainee, melancholic, hope almost gone,
looks straight at the spectator, or from the other side of the internal
corridor grill, which is presented as an insurmountable barrier between
“this” and “that” life, or from behind a table of magazines, and so on.
Near by there are older, more experienced, “hardened” inmates, smok-
ing in their cells among the empty plank beds.

In this series of works, with renewed force, in the interwoven
rhythm of wrinkles around the eyes, in the creases of the clothing, but
more than anything else in the monotonous and invariable rthythm of
the prison bars, the frames of the prison plank beds or simply in the in-
terchanges of the compositional verticals and horizontals, the motif of
the cross identifies itself. In this case it becomes something akin to a
genius loci of this entire joyless place, dividing those who remain in
freedom and those who are deprived of it. With a little effort, we can
find this motif in almost every work. Including those in which the way
of life in the prison and the prison space are depicted entirely authen-
tically: “The Mirror”, with its multiplied amalgam and cracks on its
surface spreading in different directions, like the legs of a vast spider;



“The Door”, with its cell number, its slot for food to be passed through
and its spy-hole through which the inmates can be observed; “The
Birds” - a murder of crows flying from the prison wall against the back-
ground of a barred window in the form of a host of crosses linked to one
another; and finally, “The Panopticum”, the view from below of Kres-
ty’s main dome, again as if seen through the red cross hairs of a gun
sight. Life beyond the prison walls is captured in the composition “The
Embankment”, where, dissolving in the mist and snowfall, but never-
theless remaining beautiful, we see a view of the Smolny Nunnery and
other buildings, again made out through the harsh rhythm of a grill on
a prison window, and again standing out not directly, but as if through
the glass of a red gun sight.

The theme of the prison has always been closely linked to
the theme of a striving for freedom from constraints, which is to say a
flight from captivity. In the cycle being considered, there are two works
that are close to one another on this theme - “The Plan” and “The Es-
cape”. The face of an inmate in close-up, the plan of a path through
corridors and up and down staircases fitted into his brain (the artist’s
black-and-white styling here is merely stressed by a blood-red author’s
signature and a tiny period mark, indicating on the plan the location of
the main character in the very center of the prison labyrinth). The es-
cape itself — along an endless corridor lit by monotonous lamps — is
painted in an intensive bright red against which the black silhouette of
the fugitive can clearly be made out, but it is only in the very center of
this silhouette that again the fine red cross hairs of a gun sight arise — it
is either a sign of coming atonement, or the instant before an unavoida-
ble shot in the back has been captured.

Nevertheless, despite all these impediments, the conventional
lyrical hero (or perhaps it’s a heroine) of this painting cycle, manag-
es to attain freedom. He/she wanders through the sun-drenched streets
of the city (“Ploshchad Vosstaniya™), or finds himself/herself “Forest”,
among the strictly vertical birch trunks with the puny horizontals of the
branches, but again with the red sight trained in the middle, or close
by, like a fairytale heroine, with an entire pack of wolves and — in
the depths — with a herd of reindeer, as if dividing them with her own
body. This sacrificial act is designated in a color resolution provided by
what the heroine is wearing — not a little red hat, but a bright red dress
that covers her entire figure, riveting the spectator’s attention. Never-
theless, “The Bed”, with its severe, angular and apparently voluminous

creases, as before leaves the heroine in a melancholic and disconsolate
solitude. And this motive of the all-encompassing and all-concealing
creases turns out to be key in the composition of “Fate”, which depicts
on a vast scale a section of a palm furrowed by wrinkles, intersecting at
different angles, often like crosses, creases predicting what is to come.
And “The Black Bag” of shiny plastic, ready to swallow up into its
belly the unfinished sketches and a work of the artist’s that has been
started, with its powerful red patch recalling a pool of blood, can be
seen as one more allegory — the short-lived victory of the dark side and
the irreplaceability of the victim.

In 1910, one of the most striking texts in Russian prose of the Sil-
ver Age was published — a tale by Alexei Remizov, “Kresty Sisters”,
a stunningly written prose work telling of the difficult, unhappy fates
of “minor people”, first and foremost women, who, as it were, share or
swap their misfortunes with one another. This was a fairly rare, but im-
portant ritual of Kresty sisterhood (and sometimes brotherhood) — an
exchange of crosses worn round the neck in order to achieve a spiritual
unification. Allegorically, but not literally uniting her subjects with this
ritual, Remizov shows that this unrecognized but intuitively sensed
spiritual kindred allows them to acquire a certain special inner confi-
dence, and even strength. Borrowing the title of Alexei Remizov’s re-
nowned and, at first glance, very sad tale, though it in fact possesses not
only sorrow, but also hope, I by no means want to say that the interre-
lationship of the heroines of Marina Fedorova’s canvases and today’s
inmates of the very real prison that is Kresty, linked by certain invisible
threads, repeat the specifics of the collisions of life of over a hundred
years ago. The bygone spiritual, intuitive kinship today often gives way
to the deliberate solidarity of those who are awaiting their nearest and
dearest who are “inside”. But at the same time, a certain kinship be-
tween the two undoubtedly exists. And Remizov’s “Kresty Sisters” to-
day acquires a new timeliness.

ANDREY ToOLSTOY



Ilnowaos Boccmanus. 2014. Xonct, macio. 100 x 200 cm
Vosstaniya Square, 2014, oil on canvas, 100 x 200 cm
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Cyowb6a. 2014. Xomncr, macno. 100 x 100 cm
Fate, 2014, oil on canvas, 100 x 100 cM
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Boaxu. 2014. Xonct, macio. 70 X 70 cm
Wolves, 2014, oil on canvas, 70 x 70 cm
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Yepuwii Mewox. 2014. Xoncr, macno. 100 x 100 cm

Black Sac, 2014, oil on canvas, 100 x 100 cm
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Hanonmuxym. 2014. Xoncr, macno. 100 x 200 cm
Panopticon, 2014, oil on canvas, 100 x 200 cm
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3axnouennwvii 111. 2014. Oprcrexio, akpui. 100 x 100 cm
Prisoner 111, 2014, plexiglas, acrylic, 100 x 100 cm
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Jleepwv. 2014, Xonct, macio. 150 x 90 cm
Door, 2014, oil on canvas, 150 x 90 cm
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Kawmepa I. 2014, Xonct, macio. 100 x 100 cm
Prison cell I, 2014, oil on canvas, 100 x 100 cm
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Heb6o. 2014. Oprcrekino, akpmwi. 100 x 100 cm
Sky, 2014, plexiglas, acrylic, 100 x 100 cm
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3epkano. 2014. Xoncrt, macno. 100 x 100 cm
Mirror, 2014, oil on canvas, 100 x 100 cm
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Kamepa I1. 2014. Xonct, macno. 100 x 100 cm
Prison cell II, 2014, oil on canvas, 100 x 100 cm
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Habepescnasn. 2014. Xoncer, macio. 100 x 100 cm
Embankment, 2014, oil on canvas, 100 x 100 cm

NN, ™
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Raxnouennwviti 1. 2014. Xoact, macno. 100 x 100 cm
Prisoner I, 2014, oil on canvas, 100 x 100 cm
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Jlec. 2014. Xoncrt, macio. 100 x 100 cm
Forest, 2014, oil on canvas, 100 x 100 cm
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3axnouennwviui 11. 2014. Xoinct, macio. 100 x 100 cm
Prisoner II, 2014, oil on canvas, 100 x 100 cm
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Oounoxas. 2014. Xonct, macio. 100 x 100 cm
Lonely, 2014, oil on canvas, 100 x 100 cM
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Kena. 2013. Xonct, macio. 100 x 100 cm
Wife, 2013, oil on canvas, 100 x 100 cm
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Kpecm. 2014. Xoncr, macno. 100 x 100 cm
Cross, 2014, oil on canvas, 100 x 100 cm
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Mamw. 2013. Xoact, macio. 100 x 100 cm
Mother, 2013, oil on canvas, 100 x 100 cm

47



Cecmpa. 2013. Xoncr, macio. 100 x 100 cm
Sister, 2013, oil on canvas, 100 x 100 cm

49



IImuyet. 2014. Xonct, macno. 100 x 100 cm
Birds, 2014, oil on canvas, 100 x 100 cm
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JIwboenuya. 2013. Xonet, macio. 100 x 100 cm
Mistress, 2013, oil on canvas, 100 x 100 cm
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Ilocmenw. 2014. Xonct, macio. 100 X 100 cm
Bed, 2014, oil on canvas, 100 x 100 cm
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IInan. 2014. Xoncrt, macio. 100 x 100 cm
Plan, 2014, oil on canvas, 100 x 100 cm
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Ilobez. 2014. Xonct, macno. 100 x 100 cm
Redemption, 2014, oil on canvas, 100 x 100 cm
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Kpecmur. 2013. OgnokanansHOE BHUieo0. 6° 317
Kresty, 2013, one-channel video, 6’ 31”
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MapruHAa DEJOPOBA

Ponunace B Jlenunrpaze B 1981 rony.

1996—2000 rr. — CII6XY mm. H. K. Pepuxa, Cankr-IletepOypr, Poccust.
2000—2006 rr. — CII'XIIA mm. B. 1. Myxunoit (¢ 2007 roma — A. JI. L turmm-
na), Cankr-IlerepOypr, Poccus.

Crnennanu3zanus — XyJI0KHUK-TpaQuK.

JKuset u pabotaer B Cankr-IleTepOypre.

BrictaBku ¢ 2001 rona B Cankr-IlerepOypre, Mockse, Pure, [Tapmxe, ['enye, Man-
Tye, Mamnare, Xenbcuuku, Maapune.

VYyacTHHIa MEXIYHApOIHBIX ApMapok Art Stage Singapore, « ApT-MocCKBay,
«Aprt-Ilapnx», «ApT-Monako», «Apt-bononbs», «ApT-BunbHioc», « Apt-Kues»
U «ApT-XenbCUHKIY.

[TpnaNMaeT ygactue B BbIcTaBKax B PycckoM mMysee n «3Ipapre».

XynoxxHuK rofa mammanckoro Nicolas Feuillatte 8 2008 roxy.

Odopmnenne ¢ectuBans MapunHckoro Tearpa B 2008 romy.

VYuactauk brarorBoputensHoro rana-aykuuona npu noagepxke Christie’s B Pyc-
CKOM My3ee.

PaboTe1 XynoXHUIBI HaxomATCs B KoyuteKusax [ocynapctBennoro Pycckoro myses,
¢donma «1137», my3ses Shoes or No Shoes (bemsrust), my3ses House of Art Marbella
(Wcmanms) u B yacTHBIX KoJutekuusix Jlopana Bytonna, [Teepa Bpome, Wnpn Jlary-
TeHko, Apremus Tpouukoro, Muxauna Ilapesa.

INEPCOHAJIBHBIE U I'PYTIIIOBLIE BLICTABKHA

2014

[Ipencraenena ranepeeit Shtager Ha sipmapke «ApT-Bumbaroc — 2014»

«Houw myzeeB — 2014», Lazarev Gallery, Cankr-IletepOypr

bueHHane McKyccTBa KHUTH, BBICTABOYHBIN 3a]1 MOCKOBCKOTO paiioHa, CaHkr-Iletep-
Oypr

Dolce Vita, My3eii ropoackoii ckynentypsl, Carkt-IletepOypr

2013

«[Ipurnamenne x odexny, moBapeHHas kHura Pycckoro myses», [ocynapcTBeHHbIH
Pycckwmii my3eit, Cankt-IletepOypr

«Apt-aHdac SmoHUA, TPAAUIIUN U COBPEMEHHOCTEY», My3elt ropockol CKYIIBITY-
peL, Cankr-IletepOypr

«Otpaxenns», Lazarev Gallery, Carkr-IletepOypr

«Wranmusa B MmoeM cepatey, ranepest Kadieff, Benerus

«Houw myzeeB — 2013», Lazarev Gallery, Cankr-IletepOypr

«MomeHThI oxxuaHusy, ranepes K35, MockBa MexayHapoaHas sipmapka Art Stage
Singapore, crern Lazarev Gallery, Cunramyp
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2012

«ns Bepcauey, ranepest Kadieff, Xenpcunku

MexnynapozaHas spMapka «Apr-MockBay, crenn Lazarev Gallery, Mocksa
«Ceituac wm HUKoraa», ranepes Ten-43, Hero-Hopk

MexnyHapozaHas spMapka « Apr-Monakoy, creny Lazarev Gallery, Monako
«Hecnyyaiinsle cBsi3u», Lazarev Gallery, Cankr-IletepOypr
Mexnynapozanas apt-sipmapka JustMad, crenn Art Curators, Manpun

2011

[pencraenena ranepeeii Sokol Fine Art Ha 6iarorBopurensHoM aykione Chase

B Royal College of Art, Jlonnon

«berymas o BoiHamy», ranepest Kadieff, Xenbcunku

«KpynsbeiM mmanom», ranepest Prime Art, Cankr-IletepOypr

MexayHapoaHas spMapka «ApT-XenbCuHKN», cren ranepen Kadieff, Xenscunku
«Bpara n nBepu», [ocynapcrenssiii Pycckuii myseit, Cankr-IletepOypr
«Cromnunast», ranepes Kremlin, Cankr-IletepOypr

2010

«Cunsis 6oponar, raiepes «Inutero maHonTukym», Mocksa

«PoxnecTBeHcKkas BrIcTaBKay, ranepest Kremlin, Cankr-IletepOypr
«PoxnecTBeHCKas BRICTaBKa», My3el «Ipapray, Cankr-IlerepOypr

«B kpacHom», ranepes Kadieff, Xenbcunku, Ounnsuaus

MexnyHapozHas spMapka « Apr-Kuesy», ctena rajgepen «Inutero maHOnTUKYM,
Kues

«Konnexuus», House of Art Marbella, Manara, Mcnianus

«JIro6oBHBIE HcTOpUMY, Tasepes «KpacHblit MocTy, Bonorna
BrarorBopurenbHblii rana-aykunon npu nopaepkke Christie’s, [ocynapcTBeHHbIN
Pycckuit my3zeit, Cankr-IletepOypr

«O0buiecTBo noTpebieHNs», IepCcoHaIbHas BeICTaBKa, ranepes Citycelebrity,
Cankr-IlerepOypr

«Please Me Fashion», Mantyst, Utanus

2009
«Cron-kaap-Bo3BpaiueHuey, rasepes: Orel Art, [Taprx
«08.08.08», ranepes «/1137», Canxr-IletepOypr

2008

«OnunoKUey, ranepes «J[137», Cankr-IlerepOypr

BricraBka B paMkax 0J1aroTBopHTeNnbHOrO mpoekra Gonna «Ilnanera mupa»
«Onunokue», «Bunzasom», Mocksa

XynoxHuk roza mammnanckoro Nicolas Feuillatte

Mexnynaponnas spmapka «Apt-Ilapmwx», crenn ranepen Orel Art, [Taprk

2007

«Kwutsb B [Tapmxe», ranepest «J{137», Cankr-IlerepOypr

MesxaynaponHas spMapka «ApT-Mocksa», Mocksa, crena ranepeu «[137»
«Kopotkue BcTpeun», nepcoHanbHas BeicTaBka, ranepes Orel Art, [Taprx
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«Ocennee HacTpoeHuey, ranepest La Bertesca-Masnata, ['enys

2006

«Ocennee Bpems», ranepes «J[137», Cankr-IlerepOypr

MexayHaponaHas spMapka «ApT-Mocksay, ctenn ranepeu «/1137», Mocksa
MexnyHaponHas sipmapka «Apt-bononbs», crenn ranepeu «J137», bononbs

2005
MexayHaponaHas spMapka «ApT-Mocksay, cteny ranepeu «/1137», Mocksa
«OpnuH npekpacHblit eHby, ranepes «J[137», Cankr-IlerepOypr

2004

ARTindex-2004 — xynoxuuku [lerepOypra, yuactHuk karaiora, Cankr-IlerepOypr
BrictaBka «Otenb 15 3Be31», BricTaBouHbli 321 HOMMU — rpaduka, Cankr-Iletep-
Oypr

BMH-2004 , Manex — rpaduka, Cankr-IlerepOypr

2001
Konkypc nuzaitna «Znak 2001», «Znak 2000» — yuactauk, Cankr-IlerepOypr

U3BPAHHBIE MY3EMHBIE KOJUJIEKIIMU U COBPAHUS ®OHIOB

Tocynapcreennsiii Pycckuii myseii, Cankr-IlerepOypr, Poccus
®onn «J[137», Carkr-IlerepOypr, Poccus

Shoes Or No Shoes, my3eili, Kpéiicxayrem, benbrus

House of Art Marbella, Manara, Mcnianus

YACTHBIE KOJUIEKIINU

Komnexnus Jlopana byronna, ®@pannus

Komreknus noma mamnanckux BuH Nicolas Feuillatte, ®pantus
Komnexnus IIsepa bpomte, @pannus

Komnexuus Unbu Jlaryrenxo, Poccust

Komnexuus Apremus Tpourxoro, Poccus

Komnexuus Bukropa lonzuesa, Poccus

Komexnus Muxaunna [{apesa, MockoBckuii Ki1y0 KOJUIEKITMOHEPOB, Poccus

HATPAJIbI

2008 — XynoxxHuk roga goma urpucteix BuH Nicolas Feuillatte

2008 — Homunant npemun Kangunackoro

2007 — Oc¢unmansusbiit xynoxauk VII MexiynapogHoro 6aeTHoro dectiBais
«MapuuHCcKuii»
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MaRrINA FEDOROVA

Born in Leningrad in 1981.

Lives and works in St. Petersburg

1996—2000 — graduated from the Academy of Fine Arts named after N. K. Rerich,
St. Petersburg, Russia

2000—2006 — graduated from the Academy of Fine arts named after Vera Mukhi-
na, St. Petersburg, Russia

Specialization — graphic artist

SOLO AND GROUP EXHIBITIONS

2014

Presented Shtager Gallery at Art Vilnius 2014

Member of the “Night of Museums 2014” in Lazarev Gallery, St. Petersburg
Participation in the Biennale Art Books, St. Petersburg

Participation in the “Dolce vita” City Sculpture Museum, St. Petersburg

2013

Participation in “Cookbook Russian Museum” State Russian Museum, St. Peters-
burg

“Art en face Japan, traditions and modernity,” State Museum of urban sculpture
“Reflections,” Lazarev Gallery, St. Petersburg

“Italy in my heart,” Kadieff Galery, Venice

Participant of “Night in museum” in Lazarev Gallery, St. Petersburg

“Moments of Waiting”, K35 Art Gallery, Moscow

Art Stage Singapore, Lazarev Gallery booth, Singapore

2012

“For Versace,” Kadieff Gallery, Helsinki

Art Moscow Art Fair, Lazarev Gallery booth, Moscow
“Now or Never,” Ten 43 Gallery, New York

Art Monaco Art Fair, Lazarev Gallery booth, Monaco
“Non-random connections,” Lazarev Gallery, St. Petersburg
JustMad Art Fair, Art Curators booth, Madrid

2011

Represented by Sokol Fine Art gallery at charity auction in Royal College of Art,
London

“Running on waves,” Kadieff Gallery, Helsinki

“Zoomed,” Prlme Art Gallery, St. Petersburg

Art-Helsinki Art Fair, Kadieff Gallery booth

“QGates and doors,” State Russian museum, St. Petersburg

“Stolichnaya,” Kremlin Gallery, St. Petersburg
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2010

“Blue Beard,” Inutero Panopticum, Moscow
“Christmas exhibition,” Kremlin Gallery, St. Petersburg
“Christmas exhibition,” Erarta Museum, St. Petersburg
“In Red,” Kadieff Gallery, Helsinki

Art-Kyiv Art Fair, Inutero Panopticum booth
“Collection,” House of Art Marbella, Malaga

“Love stories,” Red Bridge, Vologda

Gala charity auction with the support of Christie’s, State Russian Museum, St.
Petersburg

“Society of consumption,” Citycelebrity, St. Petersburg
“Please Me Fashion,” Mantua

2009
“Retour-Stop-Cadre,” Orel Art Gallery, Paris
“08.08.08,” D137 Gallery, St. Petersburg

2008

“The lonely,” D137 Gallery, St. Petersburg
Exhibition for charity project by “Planeta Mira”
“The lonely,” The Red Hall, Winzavod, Moscow
Artist of the Year of Nicolas Feuillatte champagne
Art-Paris Art Fair, Orel Art Gallery booth, Paris

2007

“To live in Paris,” D137 Gallery, St. Petersburg
Art-Moscow Art Fair, D137 Gallery booth, Moscow

“Short meetings,” Orel Art Gallery, Paris

“Visions of Autumn,” La Berteska-Masnata Gallery, Genoa

2006

“Autumn time,” D137 Gallery, St. Petersburg
Art-Moscow Art Fair, D137 Gallery booth, Moscow
Art-Bologna Art Fair, D137 Gallery booth, Bologna

2005
Art-Moscow Art Fair, D137 Gallery booth, Moscow
“One Fine Day,” D137 Gallery, St. Petersburg

2004

“ARTIndex 2004,” List of St. Petersburg artists, catalogue’s participant, St. Peters-
burg

“Hotel 5 stars,” NOMI Exhibition Hall (graphics), St. Petersburg

“BIN 2004,” St. Petersburg exhibition Hall Manege, St. Petersburg

2001
“Znak 2001,” design competition, participant, St. Petersburg
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SELECTED MUSEUM AND FOUNDATION COLLECTIONS

The State Russian Museum, St. Petersburg, Russia
D137 Foundation, St. Petersburg, Russia

Shoes or No Shoes Museum, Kruishoutem, Belgium
House of Art Marbella, Malaga, Spain

PRIVATE COLLECTIONS

Laurent Bouton, France

House champagnes Nicolas Feuillatte, France
Pierre Brochet, France

Ilya Lagutenko, Russia

Artemy Troitsky, Russia

Victor Dodziev, Russia

Mikhail Tsarev, Moscow club of collectors, Russia

AWARDS & HONORS

2008 — The artist of a year of Nicolas Feuillatte champagne, France

2008 — Kandinsky Prize nominee, Central house of artists, Moscow, Russia
2007 — Official painter of 7th International Ballet Festival “Mariinsky”
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